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The Road Light Beneath the Line
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Choi Byung Ki(1950-1994) graduated with his
bachelor's and master's degrees in painting from
the College of Fine Arts, Seoul National Universi-
ty, and subsequently pursued advanced studies
at the graduate school of New York University
in the United States. Participating in significant
exhibitions both domestically and international-
ly—including the Sao Paulo Biennial (1987)—he
cultivated a distinctive pictorial identity within
the Korean art establishment of his era, perpetu-
ally refining his idiosyncratic formative language
through sustained inquiry into line, plane, and
colour.

FHA| A7

30, 6212011 300[2t= ME=2 o o2
CHtAILIR?

199451 OFHX| S LI H BF ofl=7te] SOt &
OFSO0fIA| 302 & 2! AIZIOIAFLICE OFoli= Xt
2t O{20| &|0f plef 7S O|FRA1, 0 =51 OFHY
X7t Ml Mt B LIOIS XILE Of®l= a7t Zoizt
B ZS o olzZte| o=, BHollaTtel 2= Hi2t
B2 = RELICE OFES| 7Y 2 e D Higs
2t 7|0l HE2 QHll AlZts U THA 22[ ¢
off Lk

£/157(1950-1994)= 43 81, Mo[2t= Bl3te] 2
A0l QAS BLI0| EI76H0 KBt £S5t
Op7H= 22 HUBLICL T Mof SOt 1 Srf ot
= 0|SA0A RRAIBE| BlBtAIS XIZokH 75
LI

09| 542 iR RolEct 8 7Hx|7t 33
LIC}, ‘O] 2O = HIE| A|BIS 2| 22ptoy
A2tefo} ol IHES TS 4 AT ThHe) B[t
7H 42 Wobto 1S 2BICIR, 218710 2ol
© 0 dieho] w0 Af AJSHEILICE E7H= o3 2le]
B2i0] Of2f 2| A2 2l6]m ChA| Rojuf TS
BHEBILICE M2 2t Ao| HOfX| T, I AfOJofIAf
T 44} 10| S2feiL|Ct. 7hmfolofM DpEataE
SZ0| A Y2 IS HBHTILICE 2910] ¥H=5]
T SHE Mot 0 Afo] WHE HAT oS bt
Ch =10 8 3ol S0 ©71 Q24 42kt Alzto] Kol
AZP SHEILIC,

5187107 M2 Eras| HEfS T2l E77tof
2} XHAIo| EXfet EHOIXIS Safus 71 22U
ol IORSLICE 42 WHEE| D SHE|D Bt 32t
O] |, ChA| M43} BiL} S| 31342 O] RULICE,
1980CH0) HEHOR IR M7 81, 42 1990
AHO| 0] 22{ <LE>, < HLIP>, <2710} 212 X}
¢} 7|ofo| EHO= O|ofEILICE A4t 742 1
OfA| A2 T2 & MARE |2t RHAI| 7]otat 24,
2|3 =9ko] NS OleHet] SieH 27K BiLte]
20| PRI E SELIC

RIZE] A3 Hl0| IR 0] OFSLIR BZHofA &t
7} £[17|7} Zof@ Uo| ZES ChA| HFBILILE 0|
T} B AfRO| Kok ZOj2 2 FAl £/
O 2= APAe] AJZH0] £17IS HFEHLIC,

227t X3 21 Yl U2 T ofH BEoE o

A K.

Thirty Years. What does a span of thirty years
signify?

For the fifteen-year-old son of an artist who died
in 1994, three decades felt inconceivable. Having
matured into adulthood and established his own
family, the son has since surpassed the age at
which his father's life ended—coming to view
his father's existence not merely as a parent's,
but as an artist's. Guided by these memories,
Choi Byung Ki's works are once again exhibited,
following decades of relative obscurity.

Choi Byung Ki(1950-1994) devoted himself

to exploring line, plane, and colour, the funda-
mental constituents of painting. Despite his brief
lifespan, he forged a distinctive pictorial idiom
within Korea’s art establishment of his era.

Whereas conventional painting achieves resolu-
tion through the accumulation of pigment, Choi's
approach proceeded in the opposite direction. He
applied successive layers of colour to the reverse
of the acrylic surface, then systematically scraped
them away. Tracing these lines and the luminous
spaces between them, one intuitively perceives
the extensive contemplation invested in each
piece.

For Choi, line was not merely an instrument

for depicting form, but the essential language
through which his existence and creative volition
were articulated. His preoccupation with line,
plane, and colour during the 1980s was super-
seded, by the 1990s, by landscapes evocative of
nature and memory—Tree, Ginkgo, Waterside.

In this space, suffused with Jeju's gentle light, we
once again encounter the traces of Choi Byung
Ki's path.

What form will the path we are now walking
ultimately assume, in the fullness of time.
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Hill SUite, LL 2 Road 1 Hill Suite, LL % M- 8705 Line, Plane, Color 8705
Welcome Lobby 1986, Acrylic on transparent acrylic board, 96.9X74.8cm Welcome Lobby 1987, Acrylic on transparent acrylic board, 145x97.5cm
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Hill Suite, LL #O2RE-0t From Lines-E 3 Hill Suite. 1L LS Tree
. . )
Welcome Lobby 1984, Acrylic on transparent acrylic board, 85.2X83.3cm Welcome Lobby 1993, Acrylic on transparent acrylic board, 97 % 130.3cm
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Hill Suite, LL 2% Ginkgo a1 o .
i : 5 Hill Suite, LL 27t Waterside
1994 4 X
Welcome Lobby , Acrylic on transparent acrylic board, 116.5x80cm Welcome Lobby 1993, Acrylic on transparent acrylic board, 100 % 80.3cm
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Hill Suite, LL ﬁl%zziﬁj'—ﬂ—l(; From Lines-C . 7 Hill Suite, LL - & '86-Lt Line, Plane, Color '86-B
Welcome Lobby , Acrylic on transparent acrylic board, 145X 85cm Welcome Lobby 1986, Acrylic on transparent acrylic board, 125.5X85cm
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Hill Suite, LL #RO22E-D From Lines-D . . .
: . 7 Hill Suite, LL #%-m - '85-0} Line, Plane, Color '85-E
Welcome LObby 1987, Acrylic on transparent acrylic board, 145X 85cm Welcomé LObby 1985, Acrylic, Mixed Media, 130.3X85cm
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Organized by

LIMAA

{The Road : Light Beneath the Line) is pre-
sented by LIMAA, a curatorial platform dedi-
cated to exploring contemporary art. LIMAAS
mission is to promote mutual growth through
art by organizing contemporary art exhibi-
tions and diverse artistic projects. Through this
exhibition, LIMAA aims to expand the reach
of art and provide viewers with an immersive
experience that encourages self-discovery and
inspiration.

Opening Hours
Hill Suite LL Welcome Lobby 24hrs
Hill Suite LF Gran] 11:00 - 21:00

Exhibition Attendees
Exhibition Attendees

Grand Josun Jeju
60, Jungmungwangwang-ro 72beon-gil,
Seogwipo-si, Jeju-do, Grand Josun Hill Suite



